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"Spinners" - an item from Yifat Dagan's collection of dreidels,
which, similar to architecture, demonstrates in her opinion -
functional geometry, composition, rhythm and materiality
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d;Workspace for architects and designers, including a display space
or design products.

“Above: The entrance hall

Below: The lounge

Right page: The conference room e
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Hitech company offices, Herzliya n'7¥70 700 'aN "TYD

The design concept of the company that developed "infinite" ,/1I91IDYR” YT'N [IDNNY NIDIN NNN'OY 112NN W 1IX'YA DODATN
information Storage software, is reflected in the design that "flows DIIXNN XN 1T NNA0N] ."']lDJ'N'7 DOIT7N 77N 2IN'Y2 M0 T N
to infinity". In this framework, the lighting slots in the ceiling "slide" L(N7YNY7 ,ARIANA) D7DD0Y “DIYOFNN”I NIVZY “DIW7IA” N7N2
into the walls and "fold" into benches (in the foyer, above), and in the (A7YNY 110 TINY2) VTN [IDNIR 7902l
information storage space (on the right page above) NINXIN TTND DA WNWNA 721X TN :n0NY7 2D TINYa

Right page below: The dining room that is also used as a lecture TN TN D'AND 1F7RY

hall, to which the conference rooms open.

D'72"TX T NTY
Sadeh Dagan Architects nIo My :0'nI7Y

Photography: Uzi Porat
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Hi-tech company offices,
Ramat HaHayal

Developing software for preservation
of digital assets, the company dictated
a "futuristic" concept, expressed in

a series of game-room like pavilions
scattered "randomly" in different
planes and angles, to create a spatial
illusion through irregular geometry and
dramatic colors

Sadeh Dagan Architects
Photographs: Amit Geron
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Amit Geron

ion

in Sav
intimate bedrooms wing.

penetrates inside to define the interior foyer
that serves as a "joint" between the public

wing, designed as an open loft, and the

The exterior roofing in the front facade
private

House
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House in Savion

Designed in accordance with "yin and yang",

the geometry of the facade facing the street is
horizontal, while, bordering the eucalyptus grove
the rear facade is open to the backyard. Within
those, the water motif, rich in vegetation, flows
into the interior spaces, blurring the boundaries
between interior and exterior.

Sadeh Dagan Architects
Photography: Amit Geron
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Tollman House, Bnei Brak

This page: The southern polycarbonate panels serve as a filtering shell
ensuring natural ventilation while preventing ambient noise.

Left page: Special walls are intended for alternating art, emphasizing the
essence of the place as a center for design and art.

Sadeh Dagan Architects
Photography: Amit Geron

kb b ba bbb At bid bt i asadretand it antidaay VR AR R L L i R ekl " (I by ke b R R SR B R B L R R R R S E Rt b

it

LN 11..& AR, =

g

|
g1

TOLLMANS

Sadeh Dagan Architects a Architecture of Israel #143 | November 2025 | 18



L S L S

1l

T
ML

Tollman House, Bnei Brak 712 '12,01nN710 N1

Serving as an exhibition hall, a center for architecture, design and art, the JIIDNI AN'Y ,NIYIVIN 2 U7Y :n7Y0nY
reneweq structure focgsed on sustainat_)ili_ty and user e>'<periepce for the NAIXNN 'D79D 2 ADAT ANIPR VA0 X PP AYYNYT DM TInYa
team, clients and arghltects. The'olld buﬂdl_ng was (_amptled of its contents 710 9127 NN NMISYN NITNN :IXDWN A7YNYT DM TIVY
and opened to the view, emphasizing the introduction of northern and JANONN AR 272 “ATTAN” ANTH NP7 IRINA (1320 1O NOHT AN TIDYL

southern natural light via polycarbonate panels, serving as a filtering shell WNWHN TIDITA NSOYHA Y71 V100 NOYDY Yy IRDWH AOHY 1 TINYA
ensuring natural ventilation while preventing ambient noise, while inside, ' ' yDi ' Ligh ! n TIny

the pannels form semi-transparent partitions to define the display areas. D"DY7 ANIMD NIX'N ANIAND
Sadeh Dagan Architects 0'72"TR AT NTY
Photography: Amit Geron N2 'Y :0'DIT'Y
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Tollmans Dot - Rishon Lezion, Bnei Brak, Kiryat Ata

Showrooms of this series are characterized by simple and clean materials
in the spirit of the collections - a concrete floor, exposed birch slatted
carpentry, "graffiti" walls in the outdoor furniture space and elements in
yellow correspond with the brand. The different spaces are defined by
suspended metal strip partitions surrounding a pavilion-like space, defined
by a lowered ceiling and soft lighting, as a simulation of more intimate
gathering spaces.

Above: The Bnei Brak showroom

Pan below and right page below: The Rishon LeTzion showroom

Right page top: The Kiryat Ata showroom

Sadeh Dagan Architects
Photography: Amit Geron
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Apartment in Da Vinci Tower, Tel Aviv

With an area of approximately 180 square meters,

the apartment, located on floor 37 is intended for a
couple whose children have "spread their wings". In a
space without corridors, the minimalist concept takes
advantage of the openness to the urban landscape
while focusing on design details made of solid materials
and chromatic colors, forming a connecting motif
between all parts of the apartment.

Sadeh Dagan Architects
Photography: Shai Gil
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profile of the season

friendly conversation with Sadeh Dagan Architects

Dr. Ami Ran

Sadeh Dagan Architects was founded in 1987 by Kai Sadeh and Ifat Dagan
- two architects who met on their first day at the Faculty of Architecture at the
Technion, and since then have been designing everything from houses and
commercial properties to interior design for offices. Since 2012 the firm have
shared working space with the veteran office Blumenthal Dressler Architects,
where ten architects work happily together, sharing the guiding world view of
creating a synergistic connection between color and form, interior and exterior,
human and environmental - in short, a minimalist architecture that stands the

test of time.

When we were looking for a suitable
candidate for the “Profile of the Season”
section, we could hardly ask for a name
more rooted in the land than Sadeh
Dagan; dagan is a wild plant, thinner than
barley, used not only for baking bread but
also for wine-making. As such it is both a
source of life and also a reason to live,
as it is written: “l will call for the grain and
multiply it, and will not bring famine upon
you” (Ezek. 36:29).

How did it all happen?

"...I was on a bench at the Technion -
quite nervous, having just been released
from the army (lfat recounts), when a
guy with dark curly hair turned to me
and asked: ‘Did you also come for the
elective courses registration?’ Kai Sadeh
was the first student | met among those |
studied with for five years... and the rest
is history..."

Such an event usually develops into
a love story... how did it turn into a
professional partnership that has
lasted almost forty years?

"After graduation, each of us worked
for about a year as employees, and at
the first opportunity we were given to
design a private house, we ‘declared’
independence (with sheer audacity, but
without any practical experience), learning
along the way... the house we designed
in 1987 was quite “studential”.

What do you mean by studential?

“Childish - excessive formalism that did
not really contribute to its function.”

Your short answers remind me of my
doctoral thesis on Silent Monasteries...
try to elaborate more on your creative
process - How does an idea take shape
from concept to built work?

"Okay. But not in the right order, since
it happens rather spontaneously. Every
design must be genuine and attentive.
Since a building is planned for people
on a specific site, it must express the
relationship between inhabitants and
their environment. We believe in simple,
clean design, with emphasis on achieving
added value from the interplay of idea,
materiality, color, and light - a lot of natural
light - to enrich the space and define the
user’s personal aspirations."

That’s more or less what every architect
does, isn’t it?

"Perhaps... but each in their own way...
We give each project a concept - crowning
its DNA — a narrative that accompanies
our design experience from the stage of
deliberation to its detailed elaboration.”

And what happens when a project has
no story behind it, or when the concept
is detached from any worthy context
— for instance, when you design an
office that might change owners in
an industrial zone that doesn’t always
have a context worth referencing. What
then charges the narrative?
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“The dialogue between geometry and
materiality is always part of our design
toolbox, and the discourse between us
provides its specific content.”

Shall we try to delve into philosophy?...
Say a few things that you think are true
about your architecture.

“Our design philosophy depends very
much on the typology of the project: in
residential design there is a client with
dreams, desires, and personal needs; a
commercial project must be part of product
branding - that is, it must represent the
commercial vision; and offices are both of
these.”

Which repetitive rules connect all your
various design components?

“The ‘journey’ always tell's a story
throughout the design, with emphasis
on the connection between interior and
exterior, sustainability, and the user
experience.”

How do you create a user experience?

“One proven way is to create venues for
dialogues in different places. We try not
to dictate the results in advance, but to
enable their random occurrences. This
may enrich the user experience, mainly
in commercial spaces; the experience
of employees who spend their daily
lives in the work and leisure areas, and
the experience of occasional clients
who come into the designed space. In

residential projects, the experience is
mainly expressed in the daily fulfillment of
the residents’ dreams.”

The first thing you told me when
we approached you was that you
were under pressure preparing a
presentation. Can you describe the
actual process you go through in such
a situation?

“I's not something fixed. But in the
background, there is always an effort to
emphasize the creation of ‘place’ through
dialogue between several parameters. It
always begins with brainstorming - giving
the project team the opportunity to take
part in formation of the concept. Ideas are
proposed and rejected, and after deciding
on a direction, we insist on pairing down,
to make sure there will be no temporary
forced gimmicks that will look like stage
props. It is important for us to maintain
simple, clean architecture that will stand
the test of time...did | say that already?...
As opposed to something fashionable that
in time may prove irrelevant.”

How do you divide the work between
you two? Where does the office ego
reside?

“Over the years we have learned to work
together until finally, we developed a
shared ego.”

Which of you is the emotional pole,
and which the rational? Who is more
dominant, and how is it expressed?

“Each of us has our strengths and
weaknesses. Kai is more rational and
| am more emotional. But both of us
are involved in the design and detailed
planning until project delivery. Kai is
responsible for regulatory aspects, and
| deal more with interior design details,
which are already being considered at the
initial architectural design stage”.

How do you reinvent yourselves?

“We always look for variety... in materials,
geometry, and positioning. Our desire to
create always brings new combinations.”

If one of you brings up an idea, could it
be that the other rejects it?
“We design together, analyzing everything

in constructive dialogue and creating
something out of nothing...like Sadeh
Dagan...”

As | recall, one of the interesting
projects you worked on involved
‘Infinity’ — in designing offices for a
company that collects “infinite data”...

“Indeed. The design response was
expressed in the gaze extending toward
the horizon through geometry, including
blurring the boundary between walls and
ceiling.”

And your own private homes? Do they
reflect your taste?

“Kai lives in an old house designed by a
South African architect... the condition
of the sale was to not demolish it. It’s a
simple, functional house, expressing its
minimalist beauty.”

“And me? I’'m an urbanite - both my
grandmothers were Tel Avivians. | lived
between Ben Zion Boulevard and Gan
Yaakov... with the experience of observing
the environment and how outdoor spaces
create a sense of place. We are influenced
by music and art around us. The values
of that culture affect our creations. | like
everything accessible... urban energy
calms me - walking, going down to the
sea... The architectural expression is
reflected in the aesthetics we love as
a family: many books, the connection
to the outdoors expressed poetically
in balconies, where | can look out over

the rooftops and the sky. That’s why it’s
essential for us to work in Tel Aviv — the
connection to the urban fabric and pace
of life is very important for designing... the
friction with everything.”

How do you see your responsibility
as people who influence the lives of
others?

“I's a great responsibility. We always
aspire to create a "place", not merely a
building... an aesthetic experience in
the space that will also meet functional
needs.”

How have you "tolerated" each other
for almost forty years? What’s the
secret?

“Friendship, appreciation, willingness to
listen to the other — music by four hands.”

Any professional regrets?

“We experimented in several fields of
practice... (large ones) but we preferred
to concentrate on project design, which
enables us to provide ‘total design’ — from
the formulation of the conceptual idea to
the design of the final details.”

Sadeh Dagan Architects a Architecture of Israel #143 | November 2025 | 26



20{7 7817 :DI7'Y

- p al’

Light Architecture

nin'fn
nmiyn
1hel/]

NINYWOXND N1ANN NOLYNT7 79-|T 7¢W NINTZNNN NIDIYNN
D'72TR7 NI7'ayni A0 TITA1 'Ya0 IR 2 '"7N'09IX ([IT'R
YTINY NINNALN7'ONDX NYYNY7 110N WoINn

X NI7DYTR D17 D'XIj7 1INIX

0{7'ND 72 > NYANI D'7TR7 DUTIN' NRINNO NYIND 79-|T
NID'X 7Y NINN7Y 220 1121 N7W NIDYNA TN NIY XN
QNN 7R VT NPYTN NIAIZ1200 ,NIWONN 'M721

7031 D'72MTRT7 NIYION 127V NIDYNNY NIYW 50-N N'7YN7 11D
LNIYWN MNIYN 020 [1ON7 071VN

www.danpal.com

rTNy,591 A
D'72" TR ATV [AT,00n7I0 N >

b L b e LA R LR AR bt b bt it L e LA R 1 R T L A L e ke
1
1

||'..'!'I |||||||||"|| i

Wb

(il Ak A R e e a2 e ok R R R T ER R b o Bt i R o o o i B L Y R o TRy

e

L U 16X AZEF " '

TOLLIMANS

N2 'RY 017N




